
Josh Kline's Triennial Surveillance 
The New York artist delivers a brave new world. 
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Josh Kline takes a dim view of how technology is 
changing what it means to be human: The New 
York artist exploits the language of mass media 
and advertising—as well as the latest software—to 
create installations, sculptures, and videos that 
explore the impact of trying “to become ever more 
efficient and productive,” he says. Kline has made 
wall-mounted “desanitizers” using gels crawling 
with live bacteria cultures, and 3-D printed 
sculptures of FedEx workers, their body parts 
displayed in delivery boxes. The latter are part of a 
new series “focused on people at the losing end of 
all these digital transformations,” says Kline, 35, 
whose ascent has been steady since his first solo 
show in 2011 at the New York gallery 47 Canal. 
Surveillance is another of his preoccupations. “All 
day long, as we use the phone and the Internet, 
we’re leaking information that is collected to create 
portraits of us,” he says. His latest installation, 
Freedom, which is on view in New York as part of 
the New Museum’s 2015 triennial (through May 
24) and will be expanded for a solo show this 
August at Modern Art Oxford in England, features 
four “mannequins” of SWAT team officers with 
Teletubby faces and televisions embedded in their 
stomachs. In the videos playing on those monitors, 
actors dressed as police read the social media 
feeds of activists, whom they are made to 
resemble via face-mapping software. Says Kline of 
the piece: “It’s really about identity theft.”

Professionalism and Po-Po, both 2015 are elements from 
Kline’s installation Freedom, 2015. Photograph by Biel 
Parklee.


